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CHILDE HASSAM: A NOTE* 

by A. E. G. 



A collection of Childe Hassam's 
works shown in New York 
during December, for several 
reasons was remarkably in- 
teresting. In the first place, we saw 
that Mr. Hassam is not allowing himself 
to paint without first receiving fresh 
inspirations, and that he is not, like so 
many artists who have achieved great 
success in certain well defined fields, 
allowing his genius to degenerate into a 
mere manufactory. Always is this artist's 
vision fresh and virile, and his art is con- 
tinually advancing step by step to greater 
heights. It is exactly this that makes 



Hassam one of the most interesting figures 
in the art world today, and being a com- 
paratively young man, no one can say 
to just what heights his genius will event- 
ually carry him. Then, almost with- 
out exception, every one of the twenty- 
five pictures which comprised the group 
was a worthy example of the painter's 
talent. Also, we were enabled to study the 
artist in all his great variety of subject, 
including very recent pictures, as well as 
in examples of his work in water-color 

*This essay appears in "Whistler: Notes and 
Footnotes," by A. E. G., published this month by 
the Collector a,nd Art Critic Co. 
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and pastel in addition to the paintings 
in oils. Very important, then, was this 
group and quite adequate for a proper 
understanding and study of the artist's 
merits. 

Childe Hassam is beyond any doubt 
the greatest exponent of Impressionism 
in America, and yet it is very rarely indeed 
that he accepts all the teachings of the 
Impressionists. Momentary effects pro- 
duced by sunlight is usually his theme, it 
is true, and equally true is it that he paints 
by placing his colors in juxtaposition, in 



order to attain effects to be seen at a dis- 
tance; but for the scientific aspect of 
Impressionism, for the theories of pure 
Impressionism, and for the employment 
of only the colors of the spectrum, Hassam 
seldom gives a thought. It would be in- 
appropriate, therefore, for us to go into 
this subject at any more length, but the 
curious may be referred to some interest- 
ing extracts from several of the greatest 
writers on Impressionism, \i. e., MacColl 
Chevreul, Brownell and Mauclair, given 
in an appendix to his "Impressionist 
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Painting," by Wynford Dewhurst. 

The artist's personality is always ap- 
parent in Hassam's pictures to a marked 
degree, and a Hassam may be as easily 
and unmistakably recognized as a Whist- 



the great masters, whether or not they be 
"old," Hassam only went to France to 
learn the technique of his art. Above all 
he is typically American, and a painter 
who never finds it necessary to leave 
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ler or a Degas. Not so with his confreres : 
often we must look for the signature be- 
fore we can distinguish between a Monet, 
a Pissarro, a Sisley, all painted from 
precisely the same formulas. 

National in character, as all'art should 
be, and in accordance with'practically all 



New York in winter, or certain spots of 
New England in summer, to make a 
grand tour in search of the picturesque, 
after the custom of the departed Dr. 
Syntax. 

Hassam's street scenes in New York, 
and we usually think of them as being 
JOS 
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enveloped in snow, constitute one fav- 
orite phase of his work, while another 
set of his pictures is that in which he 
delights to picture clumps of green trees 
and fields, often bordering on a stream 
or a lake, or perched high upon a rocky 
coast which drops precipitously into a 
peaceful blue sea made vivid by a noonday 
sun. And very frequently in these pas- 
toral scenes we perceive a dryad or some 
other fair bather sunning her rosy body, 
wonderful with play of light, as she 
pauses a moment before plunging into the 
limpid turquoise water. 

In this exhibition of Hassam's work 
the "June Morning" is one of the artist's 
most engaging figure pieces, and this 
picture of a girl with a light peignoir 
thrown over her shoulders, standing before 
the mirror in her boudoir, se summery 
landscape being seen through an open 
window, forms an interesting foil to the 
"Lorelei" exhibited several years ago — 
perhaps the most powerful nude ever 
painted by the artist, and a picture in 
which the rendering of the flesh seen out- 
doors under a brilliant sun is unsurpassed. 
"Brooklyn Bridge," a very recent paint- 
ing, is a marvellously beautiful arrange- 
ment of opalescent tones. We look over 



a curious conglomeration of house-tops 
covered with snow, the great bridge 
looming up beyond. The tonal qualities 
and the superb values in this painting 
show a most decided advance in Hassam's 
art. Among other recent examples of the 
artist's work are the "Moonlight, off 
Portsmouth," "The Church Nocturne- 
Old Lyme," "Moonlight in the Lane- 
Old Lyme" and "Nocturne— The Cross- 
ing." These night effects mark a new 
departure in Hassam's art and are quite 
successful, although the "Moonlight, off 
Portsmouth," which was rather too ob- 
viously inspired by Whistler, is not painted 
throughout in precisely the correct tones — 
the tone of the sail on the horizon, for 
instance, is distinctly jarring. 

In the painting which the artist has en- 
titled "Shovelling Snow— New England," 
we have a very characteristic and in- 
teresting example of Hassam's work. His 
very successful rendering of snow when 
colored by luminous shadows and play of 
sunshine, his very personal manner of 
painting trees and woods, his somewhat 
awkward figures, and his characteristic 
handling of pigment, almost as dry and 
as sparingly employed as that of Raffaelli, 
are all evident in this canvas. 
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Twenty years ago the Hon. F. H. 
Baring, while walking in Fleet street, was 
attracted by the picture of a girl wearing 
a large hat in the window of a furniture 
shop. He purchased it and hung it in his 
drawing room. 

Later, at the time of the Baring crisis, 
much of the furniture of the house was 
sold. The picture with other things was 
placed in storage and remained forgotten 
until recently, when it was sold at auction 
for a small price. It was covered with the 
dirt and dust of a decade. 

The purchaser cleaned it and sub- 
mitted it to experts, many of whom pro- 
nounce it a genuine Gainsborough por- 
trait of Mrs. Robinson, the actress, popu- 
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larly known as Perdita, who was a favorite 
of the Prince Regent, later George the 
Fourth. Gainsborough painted five por- 
traits of this beauty. Baron de Rothschild, 
the Wallace collection, Windsor Castle 
and Isaac Espinasse each has one. The 
fifth disappeared. 

Raphael's portrait of the brother of 
Pope Leo X., date 1514, has been sold 
to Oscar Huldschinsky, a mine owner, 
for $106,000, a record price in the Berlin 
art world. 

An exhibition of the works of the late 
Alfred Stevens will take place in Brussels 
during the month of April. 



